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Panel show
Ptolemy Mann’s handwoven artworks evoke the brilliant hues of a Mexican city. 

Plus: Elif Shafak takes on a titan of literature; Celia Birtwell revisits her creative partnership with 
Ossie Clark; Stephen Mangan talks Chekhov; and how to fall back in love with letter-writing

‘Gilardi (Green)’ (2026) by Ptolemy Mann

t a l k i n g  p o i n t s
edited by 

CHARLOTTE BROOK
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DREAM WORLD
E X H I B I T I O N S

ptolemy mann’s admiration for the 20th-century  
Mexican architect Luis Barragán began back when she was a 
student at the Royal College of Art in 1996, learning to weave and 
hand-dye textiles that she would stretch over frames to create  
her decorative pieces. ‘The biggest thing I learnt from him is the 
idea of chromatic minimalism,’ she says, explaining how she  
drew inspiration from his vast concrete walls painted hot pink, 
burnt orange and lime green. ‘I love those sweeping planes of 
colour – they’re simple, but incredibly bright and vivid.’

Thirty years on, she’s exhibiting a new body of work inspired 
by Barragán at the art fair PAD London: finely threaded panels of 
gently undulating colour that evoke the feeling of standing inside 
Barragán’s buildings. Last spring, Mann, who was born in New 
York and grew up on the south coast of England, finally made it to 
Mexico City for the first time and visited half a dozen of his  
modernist masterpieces. ‘It’s funny, when you’ve only ever seen 
photographs of spaces, and then you find yourself standing inside 
them,’ she says, smiling. ‘The trip was a bit of an epiphany for me.’

Her triptych of blue woven textiles streaked with orange and 
red references Barragán’s final residential project, Casa Gilardi, 
with its famous indoor swimming pool, a geranium-pink pillar 
rising from the aqua-blue water. Another piece calls to mind Casa 
Pedregal, a pastel-coloured house on dry, rocky terrain dotted 
with succulents described by Mann as both ‘lush and desert-like’. 
There are also nods to Donald Judd, Ellsworth Kelly and Barnett 
Newman – ‘those New York minimalists’. From afar, you might 
mistake the designs for paintings, cousins of Mark Rothko’s 
expansive glowing veils; come closer, though, and you’ll notice 
the threads, which are dip-dyed using the ancient ikat technique.

Alongside a group presentation at PAD, Mann will be exhib-
iting at Frieze Masters, followed by a solo show at Tristan Hoare 
in November – an extension  
of this Barragán-infused body of 
work. Although she has recently 
experimented with painting, 
this autumn she’s sticking with 
woven art in ‘its purest form’, 
rather than the ‘thread paint-
ings’ she has been making since 
2021. ‘It’s a triple whammy, with 
both fairs and the solo show,’ 
says Mann. ‘The journey has 
been long but the timing is good. 
A big moment indeed.’
Ptolemy Mann is exhibiting with 
Tristan Hoare at PAD London 
(padesignart.com) from 13 until 
18 October. 

Ptolemy Mann’s vivid Mexico-inspired  
woven panels light up PAD London fair

A trio of unmissable exhibits 
 at PAD London

D E S I G N

BEST IN SHOW 

COLOUR BLOCKS

NOE KUREMOTO 
AT PIK’D

Best known for her imaginative 
white vessels, the Japanese 

sculptor uses clay to  
explore ideas connected to  

motherhood and mythology.

CARLO BUGATTI  
AT YVES SALOMON 

EDITIONS
Yves Salomon presents  

original pieces by the art 
nouveau pioneer as the  

fashion brand continues its 
foray into fine furniture.

KATE MALONE  
AT ADRIAN SASSOON
A keen plantswoman, the 

ceramicist draws inspiration 
from the organic shapes she 

finds in her Kent garden.

Tim Walker’s works, from left: Maartje Convens 
and Marin Céleste (2022). Paul O’Grady, Julian 
Clary, Harry Browse, Rae and Liam Elias (2022)

F I L M

BASKET  
CASE

In Wicker, the year’s most auda-
cious cinematic offering, Olivia 
Colman stars as a fisherwoman 
in mediaeval England who  
hires a basketweaver to make 
her a husband out of wicker.  
Colman’s heroine is wholly 
awakened by the resulting 
Frankenstein-esque creature – 
played by Alexander Skarsgård 
– setting off a wave of envy 
through the village. The film is 
at once a fable about defying 
convention and an entertain-
ingly steamy romp – just try  
not to think about splinters. 

Social workers, superstars and Stonewall founders 
rub shoulders in ‘Tim Walker’s Fairyland: Love and 
Legends’ at the National Portrait Gallery (9 October 

until 7 February 2027; npg.org.uk). The joyous 
celebration of LGBTQ+ culture – which features  

shots of more than 250 individuals – lets us into the 
photographer’s imaginative way of seeing life. 

by CHLOË ASHBY

Right: Chappell 
Roan (2025) 

photographed 
by Tim Walker

Ptolemy Mann 
in her studio
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