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Nature by
design

Continued from page1

bility, and still more are engaging with
the changing face of nature in our age.

Artist and sculptural furniture maker
‘Sasha Sykes has responded with “Gyre”,
a structure made from seaweed that
should prove a powerful presence at the
Pavilion of Art and Design (PAD) fair in

object she is able to capture a whole
cycle of seasons, following a seed right to
itsdecomposed end.
“I've llvnyl  been a forager,” Sykes

Our influences on the
earth’s crust challenge our
notions of what it means
to exist organically
lated over 18 months. For ber.
appeal of the sea lies, in part,
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what defines us, yet everyhn:uhm

Hvu.mdhmpmﬂuxwhkﬁu(qu
rent, she “wanted to transmit that
extraordinary sense of uncontrolled
‘movementand energy that is our intro-
dmrozhemymmdumm
ofthesea™
sykeuadmltsmafeuaﬂheomn,

- obsessive repetition of forms can

be found on the wall-mounted
assemblages of Galerie Fumi's
Ruwun Mersh. Up clou they

llldll.!mmadlmme they swarm 1

kry,whkhluhmngSyhntPAD,
“atime

of
Junko Mori, presented at the fair by

of wonder” that brought new discover-
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Harking back to an earlier era
is Steffen Dam, another designer at
Peter Petrou, who uses glass to
create imagined specimens in his
“Sea Life Installation”. Other-
worldly and antiquated, their
bells and tentacles faintly
recall organic forms but

confound

effects of Hurricane
Ophelia in late 2017,
Sykes was able to col-
lect the delicate red
seaweed that o)
inhabits the depths.
Dried in her kitchen,

grow-
ing community of researchers
‘across the west of Ireland, and speaks
with great enthu enthusiasm about seaweed’s

" polymer in brown nlgne It )uc 50

far been moulded into a series of chairs
and lamps.

For Sykes, seaweed acts more like a
palette thanaset of buildingblocks. She

toland artists md: as Andy Goldswor-

Richard she
oo & mu“'i‘*c,ﬁ ‘
Table”, a swirl that

MBSy

‘once
you start playing with it you're down a
completely different road,” she says.

“ocean terrazzo” — a m,_mneml
made from fragments of the sea’s

pproach to nature
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"ltrynotmprmntmymkiuu
mtcwnyldﬂnkmy(ombf
is Brutalist in many

ivne,
wlw sculpts in "llﬂmphn" a clay of
minestone, marble dust and landfill
‘plastic, which may one day be naturally
occurring. Indeed wrh-ﬂuue-ondue
earth’s crust
mdomofwhmmmwmomni-
cally. Once assuming a position of
dominance ¢ m mmm:, designers are
h. It is a

to “take these beautiful forms and make
tl:m,lnln something functional”. But

dmelymmmonoim notasa

notincidental Though Sykes looksback

limitless resource, but as a bounty of
ential.

October 17, pad-fairs.com/london
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